[PROSTORI IGRE]
[SPACES OF PLAY]

Posljednje dvije godine obiljezene su pandemijom koja je, izmedu
ostalog, donijela i brojne izazove za kulturno-umjetnicki i kreativni
sektor, ali i u nase svakodnevne zivote. |z tog stanja neizvjesnosti i
strepnje odlucili smo istaknuti tri pojma koja vidimo kao moguce
nacine za prezivljavanje u novim okolnostima u kojima smo se nasli.
Ti pojmovi ujedno postaju krovnim temama u okviru kojih smo
organizirali izlozbe, radionice i druga dogadanja u kreativnom hub-u
Prostor u 2023. godini. Prvi od njih je osnazivanje, pojam koji vidimo
kao klju¢nu odrednicu u odgovoru na trenutne krize, ali i suo¢avanju
s budu¢ima. Osnazivanje se u nasem programu odnosi na radionice
usmjerene radnicama u kulturi, jacanje medunarodne suradnje u
regiji, ali i one na nacionalnoj i lokalnoj razini te edukaciju mladih,
budu¢ih umjetnika_ca i kulturnih radnika_ca. Drugi pojam koji vidimo
kao nacin noSenja ili potencijalni izlaz iz trenutne situacije je igra,
pri ¢emu se ovaj pojam odnosi ne samo na moduse djelovanja vec¢ i
na imaginaciju, izlazak iz zadanih okvira te osmisljavanje drugacijih
narativa ili poigravanje s postoje¢ima - odmak od ozbiljnosti, ali
ne samo u cilju utjehe, vec i potencijalne inspiracije za promjenu
perspektive u sadasnjosti ili sukreiranje budu¢nosti. Na ovo potonje
nadovezuje se i tre¢i pojam, a to je odrzivost, pri Cemu se ponajvise
fokusiramo na ekoloski aspekt te se bavimo temama recikliranja i
prenamjene, osvjesStavanja o klimatskim promjenama, suzivota s
drugim bi¢ima te odrzivim nacinima zivljenja.



Past two years have been marked by a pandemic which, among other
things, brought numerous challenges to the cultural, artistic and
creative sector, as well as to our everyday lives. From this state of
uncertainty and anxiety, we decided to highlight three terms that
we see as possible ways to live in the new circumstances in which
we find ourselves. At the same time, these concepts become the
overarching themes within which we will organise exhibitions,
workshops and other events in the creative hub Prostor in 2023.
The first of them is empowerment, a concept that we see as a key
determinant in responding to current crises, but also in dealing with
future ones. Empowerment in our program refers to workshops
aimed at women workers in culture, strengthening of international
cooperation in the region, but also at the national and local level,
and education of young people, future artists and cultural workers.
Another term that we see as a way of handling or a potential way out
of the current situation is play, whereby this term refers not only to
modes of action but also to imagination, breaking out of the given
framework and designing different narratives or playing with existing
ones. It's a departure from seriousness, not only for the purpose
of comfort, but also as a potential inspiration for changing the
perspective in the present or co-creating the future together. The
latter is followed by the third theme, which is sustainability, where
we mainly focus on the ecological aspect and deal with the topics of
recycling and repurposing, climate change awareness, coexistence
with other beings and sustainable ways of living.



MIA STARK: NOVA LJUDSKA KOMEDIJA
3.2.-3.3.2023.

Nova ljudska komedija Mije Stark triptih je sastavljen od radova “Nije
bolest sve §to boli*, “Dodir / Sto je manje mogué / Odlazak” te “S njom
mogu bas sve!”. Radovi su nastajali tijekom 2020. i 2021. godine, u
pandemijskom vremenu koje ve¢ sada promatramo s odredenim
odmakom. Zatvaranja, medijsko izvje$tavanje i upute koje su (bile)
sastavni dio nasegzivotaautoricuinspiriraju nabrojne performativne
akcije koje se realiziraju u formi videa, ali i grafike, foto-knjige (zbirke
anti-razglednica)i teksta - poezije. Koristeci se formatima masovnih
medija, Mia Stark koristi navedeni kontekst prenaglasavajuci njegove
elemente do granica apsurda, dovodeéi tako novonastalu situaciju u
domenu komi¢nog.

Tako “Nije bolest sve $to boli” napravljen po uzoru na televizijski
prilog, izvjeStava o Zivotu umjetnika, onakvim kakav on je u trenutnim
prilikama, ali i o smislu nasih djelovanja i izrazavanja uopce. "Nije
bolest sve Stoboli"njeznajeiblagaformavideo satire, alii prihvacanja
kulturno-umjetnicke situacije kakva ona jest danas, a pred koju je
pandemija donijela jo$ vece izazove.

Iz ovog sizifovskog momenta, prelazimo na iduc¢i rad koji nas poziva
na bivanje u trenutku, paZljivo ¢itanje, gledanje i slusanje. Potrebno
je obratiti paznju. Rad ,Dodiri / Sto manje / Odlazak” polazi od brojnih
uputstavaislogana koji su nas pratili posljednjih godina. Podsjec¢ajuci
na videa vodenih meditacija, interaktivni video poziva gledatelja na
sudjelovanje, slusanje, gledanje, pam¢enje i promatranje. Upute za
pranje ruku tako se pretvaraju u zajednicki ples. Jednako tako, pjesme
na grafickim listovima pozivaju na pazljivo ¢itanje i promisljeno
gledanje. U grafikama Mia preuzima puno osobniji pristup pa vlastite
dozivljaje i klju¢ne rije¢i spomenutih uputstava kombinira u haiku
poeziju.

Kona¢no, “S njom mogu ba$ sve!” nastavlja se na ideju Cistoce
iz prethodnog rada. Ova video satira reklamira proizvod koji je



istovremeno banalan, svevremen, a igrom slucaja postaje krucijalni
objekt suvremene svakodnevice. Rad upotpunjuje serija fotografija
prikazanih u obliku umjetnicke foto-knjige, tzv. anti-razglednica.
Fotografijama autorica “hvata” male detalje na koje nailazi u svojoj
okolini, glitcheve koji nas svakodnevno okruzuju, a na koje ¢esto ne
obra¢amo paznju. Banalnosti svakodnevice koje su periodu korone
jo§ vise amplificirane. Na ovaj nacin suoCava se s ozbiljnosc¢u u
umjetnosti i svakodnevici i skuplja apsurd iz vlastite okoline, a prikaz
takvog apsurda mozda je najdirektniji u na zidu izdvojenoj fotografiji
"Krug zivota". Likovnost i izvedbenost u Mijinom radu medusobno se
nadopunjuju. Performativnost je ¢esto u pozadini Mijinih grafickih
radova, a i fotografije predstavljene na ovoj izlozbi svojevrstan su
“izvedbeni ¢in". U domeni prave komedije, Nova ljudska komedija
katarzi¢na je reportaza vremena u kojem zivimo. Prikaz je to
banalnosti, ali i suzivota s njom, jer nekad je utociSte upravo u -
smijehu.

Mia Stark (1992., Osijek) interdisciplinarna je umjetnica koja se
izrazava kroz medij crteza, grafike, suvremenog plesa, performansa
i videa. Diplomirala je na Odsjeku likovne kulture pri Akademiji
za umjetnost i kulturu u Osijeku, modul grafika; te je zavrsila
preddiplomski studij suvremenog plesa na Odsjeku za ples pri
Akademiji dramskih umjetnosti u Zagrebu. Mia aktivno djeluje na
likovnoj i izvedbenoj sceni te je svoje radove do sada predstavljala,
izmedu ostalog, u Zagrebu, Osijeku, Varazdinu, Berlinu, Taipeiju
i Cluj-Napoci. Njezin rad “Nije bolest sve $to boli” u 2021. godini
nagraden je nagradom zirija na izlozbi “One Su Tu” u Vinkovcima te
dobiva priznanje na ziriranoj skupnoj izlozbi GRISIAyouth. Djeluje
kao nezavisna umjetnica. Clanica je osjedkog HDLU-a i Udruge
profesionalnih plesnih umjetnika “PULS".



MIA STARK: NEW HUMAN COMEDY
3.2.-3.3.2023.

Mia Stark's New Human Comedy is a triptych consisting of three
works: “NOT EVERY DISEASE MAKES YOU SICK”, “Touch / As little as
possible / Departure’, and “With IT, | can DO EVERYTHING!". Stark
created the works in 2020 and 2021 during the pandemic - a time
which we have already begun to observe from a distance. The artist
was inspired by the closures, media coverage, and instructions which
became part of our daily lives to create numerous performances
which are captured in video as well as graphics, photo books (a
collection of anti-postcards)and text including poetry. Utilizing mass
media formats, Mia Stark uses the media context to overemphasize
its elements to the border with the absurd, thus bringing a newly
created situation into the comic domain.

“Not every disease makes you sick” is modelled after a television
program reporting about the life of the artist given the current
circumstances as well as the meaning of our actions and expressions
more generally. "NOT EVERY DISEASE MAKES YOU SICK" is a gentle
and mild form of video satire that presents an acceptance for the
cultural and artistic situation as it stands today and before which the
pandemic has brought even more challenges.

From this Sisyphean moment, we continue to the next work which
invites us to be present in the moment, read, watch, and listen
carefully. It is necessary to pay close attention. The work “Touch
/ As little as possible / Departure” starts off with the numerous
instructions and slogans we have followed in recent years. An
interactive video reminiscent of guided meditation videos asks the
viewer to participate, listen, watch, remember, and observe. The
washing of hands turnsinto a common dance while poems on graphic
sheets of paper invite careful reading and thoughtful viewing. Mia
uses a highly personal approach in the graphics by combining her
personal experiences and key words from the mentioned instructions
into haiku poetry.



Finally, "With IT, | can DO EVERYTHING!" is a continuation of the idea
of cleanliness from the previous work. The video satire advertises
a product which is simultaneously banal and timeless but which
became by chance a crucial object for modern everyday life. The
work is completed by a series of photographs shown in the form of a
creative photobook, so-called anti-postcards. The author “captures”
in her photographs the small details that she encounters in her
environment like the glitches which surround us daily but which we
often do not give any attention to. The banalities of daily life were
further amplified during the pandemic period. The artist tackles
the seriousness in art and daily life and collects the absurd from
her own environment. The absurd is portrayed most directly on the
wall of photographs entitled “The Circle of Life.” The artistry and
performance in Mia's work complement each other. Performativity
is often in the background of Mia's graphic works. The photographs
presented in the exhibition act as their own “performance.” In the
domain of a true comedy, New Human Comedy is a cathartic report
of the times in which we live. It is a display of banality but also
coexistence with it because sometimes refuge is found, precisely, in
laughter.

Mia Stark (b. 1992, Osijek) is an interdisciplinary artist who expresses
herself through media including drawing, graphics, contemporary
dance, performance, and video. She graduated from the Academy of
Arts and Culture in Osijek, Department of Fine Arts, with a focus on
graphics. She also holds an BA degree in contemporary dance at the
Department of Dance at the Academy of Dramatic Arts in Zagreb. Mia
actively participates on the art and performance stage and her works
have been shown in Zagreb, Osijek, Varazdin, Berlin, Taipei, and
Cluj-Napoca among others. In 2021 her work “NOT EVERY DISEASE
MAKES YOU SICK" received an award by the jury at the exhibition
“They are Here" in Vinkovci and received recognition at a juried group
exhibition GRISIA youth. Stark works as an independent artist. She is
amember of the Osijek HDLU and Association of Professional Dance
Artists "PULS.”









PAVLE MIJUCA: ENDLESS BECOMINGS
25.8.-20.9.2023.

Mladi se par vjencao.

Grade dvokatnu kucu.

Na kuci ne grade krov.

Ostavljaju metalne Zice koje vire iz betonske ploce.

IS€ekuju sina, pa ostavljaju praznu plo¢u za nadogradnju novog kata.
Prvi se sin rodio.

Grade sljedeci kat.

Opet ostavljaju metalne zice.

Naglirazvojobale pod utjecajem(masovnog)turizma, apartmanizacije
i betonizacije, kao i posljedica korupcije, gentrifikacije i bespravne
gradnje, fenomeni su klju¢ni za umjetni¢ku praksu Pavla Mijuce koji
svoj rad temelji na istrazivanju i potom prenosi u vizuale i objekte
koji sazimaju rezultate do kojih dolazi, ali i poti¢u na promisljanje o
trivijalnostima stvarnosti i moguc¢im posljedicama za budu¢nost.

"

U serijalu koji uklju€uje radove naziva “Betoniziraj!”, "A Catwalk on Riva’
i "Pukni pusko, rodilo se musko”, umjetnik istrazuje fenomenologiju
urbanizma pod utjecajem turizma u Splitu, a polazi$te i ponavljajuci
motiv je Duje, macho investitor koji utjelovljuje problematiku
urbanistickog planiranja poput korupcije, gentrifikacije, bespravne
gradnje i nereguliranog planiranja. Za navedeni serijal, naziva “Full
of new beginnings”, Mijuca je osvojio nagradu BA Grant Award na
SveuciliStu u Zirichu. Sam naziv potjece od sluzbene kampanje
Hrvatske turisti¢ke zajednice (HTZ)za turisti¢ku sezonu 2021. godine.
Radom “Betoniziraj!” umjetnik na nekonvencionalan nacin prikazuje
apartmanizaciju i betonizaciju, procese koji ve¢ desetlje¢ima
penetriraju u dalmatinsko priobalje. PolaziSna tocka je GUP te
nastojanje da ga se ucini interaktivnim, poput video igre, medijem
kojim se Mijuca koristi joS u svojim prvim umjetni¢kim radovima.
Tako slaze distopiju apartmanizirane plaze u izometrijskoj
perspektivi, a kojom gospodari splitski investitor Duje, fiktivni lik koji



gradi nebodere i apartmanske kuce na svakoj slobodnoj parceli plaze.
Stoga se rad moze promatrati kao distopijski GUP, svojevrstan anti-
GUP, a mapa se moze zoomirati do najsitnijih detalja.

Rad "Pukni pusko, rodilo se musko” inspiriran je fenomenom
neprestanog nadogradivanja katova, koji je prisutan diljem Balkana.
Trenutak izostavljanja krova, kad nosivi stupovi nestrpljivo vire
¢ekaju¢i da se digne novi kat, simbolizira i$¢ekivanje rodenja
sljedeceg sina. Taj apsurdni ¢in dizanja katova u nedogled promatran
je kao direktan proizvod jo$ uvijek prisutnog patrijarhata u nasem
podneblju. U radu “A Catwalk on Riva” marama je sezonski statusni
simbol lutke Jagode. Marama funkcionira kao statement, odnosno
kao turisticki suvenir koji simbolizira sveprisutnost turizma i njegovu
hegemoniju u dalmatinskom priobalju.

U istom obliku marame, sliénu problematiku prostornog planiranja,
ovaj put istrazuju¢i fenomenologiju grada Zagreba, predstavlja
kroz rad “The City is My Lunapark!”, razvijen u okviru Vizkulturinog
istrazivaCko-obrazovnog programa “Kako misliti urbanizam i javni
prostor?”.

Najrecentniji od radova, koji je razvio u sklopu studija na Sandberg
Institutu u Amsterdamu, istrazuje i analizira fenomen obalnog
razvoja na primjerima Scheveningen Bada u Nizozemskoj i Znjana
u Hrvatskoj, suprotstavljajuci povijesti obaju pomorskih dobara, ali
i nastojeci otkriti njihove sli¢nosti i specifi¢nosti. Referirajuci se na
posljednji prijedlog Zakona o pomorskom dobru i morskim lukama,
Mijuca spekulira 0 moguc¢oj buduc¢nosti hrvatske obale Jadrana.
Istrazivanje rezultira publikacijom i modelom zapakiranima u formu
igracke ¢ime, uz druge objekte, intencionalno sukobljava estetike
galerijskog prostora i onog souvenir-shopa.

Pavle Mijuca (HR/RS) roden je 1999. u Beogradu. U svojoj praksi bavi
se fenomenologijom gradova i prostornog planiranja. Svoj proces
zapocinje istrazivanjem problematike urbanistickog planiranja
poput gentrifikacije, ilegalne gradnje i nereguliranog planiranja, koje
provodi na internet portalima, gradevinskim forumima i drustvenim



mrezama te analiziranjem prostornih planova. Rezultat njegova
istrazivanja Cesto je satirican vizualni jezik koji preslikava u medij
digitalne ilustracije, a radovi se kona¢no ostvaruju u obliku printa
na materijalima poput tekstila ili plastike. ZavrSio je BA Fine Arts
na SveuciliStu umjetnosti u Zlrichu, a trenuta¢no studira na drugoj
godini MA Studio for Immediate Spaces na Sandberg Institutu u
Amsterdamu.

PAVLE MIJUCA: ENDLESS BECOMINGS
25.8.-20.9.2023.

The rapid development of the coast under the influence of (massive)
tourism, apartment building and concretization, as well as the
consequences of corruption, gentrification and illegal construction,
are key phenomena for the artistic practice of Pavle Mijuca, who
bases his work on research and then transfers it into visuals, that
is, which summarize the results which occur, but also encourage
reflection on the trivialities of reality and possible consequences for
the future.

In the series that includes the works called Betoniziraj!, A Catwalk
on Riva and Pukni pusko, rodilo se musko, the artist explores the
phenomenology of urbanism under the influence of tourism in Split,
and the starting point and recurring motif is Duje, a macho investor
who embodies the problems of urban planning such as corruption,
gentrification, illegal construction and unregulated planning. For the
mentioned series, called Full of new beginnings, Mijuca won the BA
Grant Award at the University of Zurich. The name itself comes from
the official campaign of the Croatian Tourist Board (HTZ) for the 2021
tourist season.

Work Betoniziraj! in an unconventional way, the artist depicts
apartmentization and concretization, processes that have been
penetrating the Dalmatian coast for decades. The starting point is
GUP and the effort to make it interactive, like a video game, a medium
used by Mijuca even in his first works of art. This is how he arranges



the dystopia of an apartment-built beach in anisometric perspective,
whichis ruled by Split investor Duje, a fictitious character who builds
skyscrapers and apartment houses on every free plot of beach.
Therefore, the work can be seen as a dystopian GUP, a kind of anti-
GUP, and the map can be zoomed to the smallest detail.

The work Pukni puSko, rodilo se musko was inspired by the
phenomenon of the constant upgrading of floors, which is present
throughout the Balkans. The moment the roof is left out, when the
load-bearing columns stick out impatiently waiting for the new floor
to be erected, symbolizes the anticipation of the birth of the next
son. This absurd act of raising floors indefinitely was seen as a direct
product of the still-present patriarchy in our climate. In the work A
Catwalk on Riva, the scarf is a seasonal status symbol of the Jagoda
doll. The scarf functions as a statement, i.e. as a tourist souvenir
that symbolizes the ubiquity of tourism and its hegemony in the
Dalmatian coast.

In the same form of a scarf, he presents a similar issue of spatial
planning, this time exploring the phenomenology of the city of
Zagreb, through the work The City is My Lunapark!, developed as part
of Vizkultura's research and education program How to think about
urbanism and public space?.

The most recent of the works, which he developed as part of his
studies at the Sandberg Institute in Amsterdam, investigates and
analyzes the phenomenon of coastal development on the examples
of Scheveningen Bad in the Netherlands and Znjan in Croatia,
contrasting the history of both maritime assets, but also trying to
reveal their similarities and specificities. Referring to the latest
proposal of the Law on Maritime Property and Sea Ports, Mijuca
speculates on the possible future of the Croatian Adriatic coast. The
researchresultsin a publication and a model packaged in the form of
a toy, which, along with other objects, intentionally clashes with the
aesthetics of the gallery space and that of the souvenir shop.



Pavle Mijuca (HR/RS, *1999) is an artist and a spatial researcher. In
his practice, he grapples with the phenomenologies of cities and
spatial planning. He researches urban planning-related issues such
as gentrification, illegal construction, and unregulated planning. The
result of his research is often a satirical visual language translated
into the medium of digitalillustration. Theillustrations are printed on
various textile materials and presented as physical objects. He holds
a Bachelor in Fine Arts from the Zurich University of the Arts (ZHdK)
and is currently enrolled in the Studio for Immediate Spaces at the
Sandberg Instituut, Amsterdam. For his BA graduation project “Full
of new beginnings” he received the Bachelor Grant Award. He lives
and works in Amsterdam.







OTVORENI STUDIO: STEPHANIE DOUET
26.-29.9.2023.

U galeriji kreativnog hub-a Prostor, od 26. do 29. rujna odrzali su se
dani otvorenog studija s umjetnicom iz UK-a Stephanie Douet.

Stephanie kroz svoj rad naj¢eS¢e izraduje zivopisno obojene
skulpture od drva, tkanine i gline, inspirirane znacajnim povijesnim
i suvremenim muskim figurama, u nastojanju da se odupre trendu
u zenskom slikarstvu, u kojem je pogled rijetko usmjeren prema
muskarcima. Njen pogled je znatizeljan i zaigran, premda u
temeljima njezine umjetnosti lezi pobuna protiv normi i znacenja
koja se u radovima iscrtava kroz spajanje nespojivih figura i licnosti
te postavljanje istih u neobi¢na okruzenja i meduodnose, ¢esto kroz
improvizaciju i otvorenost prema promjenjivosti rada do zadnjeg
trenutka kada ¢e ga predstaviti publici.

Na rezidenciju u Prostoru (18. - 30. rujna) Stephanie je odabrala
doputovati poput povijesnih umjetni¢kih putnika, noseci radove iz
serije “Flatpackers” u svom kov€egu. Boravak u Splitu iskoristila je za
stvaranje radova iz istoimene serije, ovaj put inspiriranih Setnjama
gradom tijekom kojih je pokuSala pronaci poveznice izmedu
sadasnjostiiproslosti, medu rusevinamaifenomenima svakodnevice,
skupljajuci imaginarij koji je potom oslikavanjem komponirala u svoje
skulpture.

Dani otvorenog studija u Prostoru bili su prilika svim zainteresiranima
da se pridruze umjetnici u razgovoru o njenom radu i mjestima iz kojih
crpi inspiraciju, istovremeno promatrajuc¢i neke od njenih radova
inspiriranih Splitom u nastanku.

Stephanie Douet slikaricaje i kiparicaiz Norfolka u isto¢noj Engleskoj.
Zanimajuje stvarniipovijesnilikovi-diskreditirani politi¢ari, komicari
i klasi¢ni skladatelji pomijeSani s apsurdnim i imaginarnim oblicima,
koje potom postavlja u razli¢ite kombinacije situacija. Oslanjajuci
se na razli¢ite povijesne stilove poput Chinoiserie, mogulskog



minijaturnog slikarstva, pop arta i industrijskog dizajna iz Drugog
svjetskog rata, Douet stvara svijet apsurdnih, Sarenih i melankoli¢nih
likova grupiranih u promjenjivim formacijama. Izlagala je u zemlji i
inozemstvu, uklju¢ujuci V&A, Galeriju 46 u Londonu, Modern Art u
Oxfordu, Istanbul Art Fairi Museum of Legacies u Jaipuru. Finalistica
je Nagrade za suvremeno britansko slikarstvo 2019. godine.

OPEN STUDIO: STEPHANIE DOUET
26.-29.9.2023.

In the gallery of the creative hub Prostor, open studio days featuring
the artist Stephanie Douet were held from September 26th to
September 29th.

Through her work, Stephanie primarily creates vividly painted
sculptures made of wood, fabric, and clay, inspired by significant
historical and contemporary male figures, in an effort to resist the
trend of female-centric painting where the gaze is rarely directed
towards men. Her perspective is curious and playful, even though
at the core of her art lies a rebellion against norms and meanings
that are delineated in her works by combining incompatible figures
and personalities and placing them in unusual environments and
interactions, often through improvisation and openness to the
variability of the work until the last moment when she presents it to
the audience.

For her residency at Prostor (September 18th - 30th), Stephanie has
chosen to arrive like historical art travellers, carrying works from
her Flatpackers series in her suitcase. Her stay in Split was used to
create works from the same series, this time inspired by the walks
through the city during which she attempted to find connections
between the present and the past, among ruins and everyday
phenomena, collecting an imaginary world that she later composed
into her sculptures through painting.

The openstudio days at Prostor were an opportunity for all interested



individuals to join the artist in a discussion about her work and the
places from which she draws inspiration, while simultaneously
observing some of her works in the making, inspired by Split.

Stephanie Douet is a painter and sculptor from Norfolk in eastern
England. She is interested in real and historical figures - discredited
politicians, comedians, and classical composers mixed with absurd
and imaginary forms, which she then places in various situational
combinations. Drawing on various historical styles such as
Chinoiserie, Mughal miniature painting, pop art, and industrial design
from World War II, Douet creates a world of absurd, colorful, and
melancholic characters grouped in ever-changing formations. She
has exhibited both nationally and internationally, including at the
V&A, Gallery 46 in London, Modern Art in Oxford, Istanbul Art Fair,
and the Museum of Legacies in Jaipur. She was also a finalist for the
Contemporary British Painting Award in 2019.







CITALACKE GRUPE

Citaladke grupe u Prostoru odrzale su se u ukupno pet termina
tijekom 2023. godine. Cilj ovakvih grupa je potaknuti dijalog o
knjizevnosti, ponuditi susret s drugacijim ¢itanjima teksta te poticati
njegovanje kritickog stava prema procitanom. Izbor literature u
protekloj je godini pratio regionalnu knjizevnu produkciju, kao i
recentne prijevode starijih knjizevnih djela.

U 2023. godini ¢itali smo i razgovarali o sljede¢im djelima:

Miranda July: “Bas ti, bas tu”(16. veljace)

Sanja Lovrenci¢: "Kabinet za sentimentalnu trivijalnu knjizevnost”
(28. ozujka)

Tanja Stupar Trifunovi¢: “Otkako sam kupila labuda” (24. svibnja)
Ingmar Bergman: “Povjerljivi razgovori”(25. rujna)

Zelimir Peri$: “Gracija od dempresa” (23. listopada)



READING GROUPS

A total of five sessions of reading groups took place in Prostor
during 2023. The goal of such groups is to stimulate dialogue about
literature, to offer an encounter with different readings of the text,
and to encourage development of a critical attitude towards what
is read. The selection of literature in the past year followed regional
literary production, as well as recent translations of older literary
works.

Throughout this year, we read:

Miranda July: “Me and You and Everyone We Know”

Sanja Lovrenci¢: “Cabinet for Sentimental Trivial Literature”

Tanja Stupar Trifunovi¢: “Since | Bought a Swan”

Ingmar Bergman: “Private Conversations”

Zelimir Peri$: “Grace of the Cypress™






MARINA RAJSIC: PORTRET SUSJEDSTVA

Prvi rezidencijalni boravak Marine Rajsi¢ organiziran je od 5. do 8.
lipnja. Umjetnica je zapocela svoje istrazivanje (kojem su prethodili
online sastanci), provela kratko terensko istrazivanje i mapiranje
punktova zanimljivih za daljnju razradu projekta. Razmisljajuc¢i o
projektu koji bi bio uistinu participativan, a pritom nenametljiv, koji
bi bio uistinu relevantan za same sudionike ne izlaze¢i iz domene
umjetni¢kog, umjetnica je dosla na ideju da fotografira stanare svih
ulaza zgrade u kojoj se Prostor nalazi, referirajuci se na ideju Skolskih
razrednih fotografija koje obiljezavaju generacije. Naime, radi se
o vaznom djelu arhitektonske bastine koje se Cesto fotografiralo
kroz povijest, a ovog puta naglasak bi bio na ljudima - njegovim
stanarima, zajednici koja ga ¢ini onim $to jest. Osmisljen je javni
poziv koji je distribuiran putem predstavnika stanara svakog ulaza,
oglasnih ploca te lokalne Facebook grupe. Fotografije su datirane
i producirane te su ih stanari mogli u fizickom obliku predignuti u
Prostoru, a rad je nazvan “Portret susjedstva“. ZavrSna prezentacija
projekta odrzana je 22. prosinca u Prostoru, a tom prilikom stanari
su pozvani da preuzmu svoje fotografije i podijele ideje i zelje na koji
bi na¢in umjetnost mogla uljeps$ati kvart. Uz prezentaciju projekta,
istrazivanja kvarta i produciranih fotografija, odrzan je i razgovor s
umjetnicom, kroz koji je predstavila Siri kontekst svoje umjetnicke
prakse.



MARINA RAJSIC: PORTRAIT OF THE NEIGHBOURHOOD

The artist started her research by examining the site and mapping
points of interest for further development of the project. Reflecting
on a project that would be truly participatory, and at the same time
unobtrusive, truly relevant for the participants and at the same time
remaining in the domain of art, the artist came up with the idea of
photographing the tenants of all the entrances of the building where
Prostor is located, referring to the idea of classroom photographs,
usually taken at the end of the school year. This building is an
important piece of architectural heritage that has often been
photographed throughout history, and this time the emphasis would
be on the people - its inhabitants, the community that makes it
what it is. A public invitation was designed and distributed through
representatives of the tenants at each entrance, notice boards and
local Facebook group. The photos were dated and printed so that
the tenants could pick them up in Prostor. The work was entitled
"Portrait of the Neighbourhood”. The final presentation of the project
was held on December 22nd in Prostor, and on that occasion, tenants
were invited to come, get their photos and share their ideas and
wishes on how art could change the neighbourhood. Along with the
presentation of the project, research and produced works, there was
also a conversation with the artist, through which she presented the
broader context of her artistic practice.
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